NUT Newsletter | May 2019

NEW VENTURE

PARLOUR SONG

hy Jez Butterworth | directed hy Claire Lewis | 15 - 30 May

Jez Butterworth grew up on a new
build housing estate, similar to where
this play is set, and he was inspired
to write this piece by listening to the
Blues, taking their familiar theme of
loss and revenge. We wanted to give
this production, a parlour song “spirit”
of the Blues and | have been thrilled
to work with musician Adrien Rodes,
who has composed evocative original
music to complement the mood.

So, if you’re looking to see something
modern with a punch, that will also
exercise your laughing muscles during
the Fringe, please come along and give
us your support.

Claire Lewis

Photo by Strat fter many years of watching exciting theatre at New

Mastoris Venture Theatre, it is a privilege to be directing here. |
would like to thank everyone for making this such a positive
experience, I've felt so welcome.

The first time | read Parlour Song, | knew it was a play | would
love to work on - brilliant, contemporary writing — laugh out
loud funny as well as touching a few nerves, revolving around
the personal crises, tensions and anxieties of three intriguing
and challenging characters. How lucky | have been to secure
such a dedicated, experienced and talented cast as Ben,
Sophie and Tony. They have been a delight to work with.

Rehearsals have been a blast - we’ve all enjoyed getting
our teeth into the nitty gritty of the play and delving into the
complex relationships.

Ulrike has been outstanding as Production Manager, putting

together a wonderful team to work with me on the production
and holding my hand through the whole process.
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NUT ACTING GLASSES

1,8,19,22 & 29 June

Andrew Allen
Earning Your Lines

6,13 & 20 July

Sarah Davies
Creative Play

Using a range of drama games and mind-body-breath
connection, we’ll explore the notion of PLAY. We shall
explore releasing our younger selves ability to play, to
be in the moment and to experience flow. Each session
shall then experiment with how this notion of play and
the accompanying attitude can transfer to how we tackle
text, discover ways of using the voice and our bodies
in performance. All in the spirit of fun, curiosity and
discovery.

Sarah is an experienced Drama teacher, performer,
director and deviser. She also enjoys a spot of clowning.
She runs NVT’s Youth Theatre and will be directing (and
holding auditions for) ‘A Christmas Carol’ soon for a
production this December at NVT.

aving been involved with NVT for over 9 years, | am always
fascinated by the wide range of opportunities our theatre
offers for training new members.

While hands-on backstage training is mostly given during
the rehearsal process and run of a show, we also offer acting
classes covering a wide variety of performance skills. These
range from text analysis, auditioning skills, comedy and
clowning, exploring different theatre styles and practitioners,
and devising, to stage skills such as working with lights,
vocal development and presence, as well as physical theatre
and even stage combat. All reasonably priced too, at only
£2.50 for members and £5 for non-members!

It is a pleasure to watch people develop and grow in our
classes, and get involved in NVT productions as well as other
shows and events. Throughout the season we see many
people from acting classes become involved on-stage as well
as backstage in productions, bringing all kinds of skills to the
show as well as learning new ones.

Our classes are open to anybody and it is a brilliant way to
get involved at NVT and find out what is going on. They also
create an opportunity for directors to spot new talent, raise
interest in upcoming productions, and find people to support
a show as crew.

| am very grateful to the NVT members who help run classes
and who share their knowledge and skills. If you would like to
get involved, or have suggestions at to what we can explore
and teach in classes, please do get in touch - classes are
provided by members for members, and for prospective
members too.

It would be great to see you there!

Ulrike Schilling

ANNOUNCEMENT OF THE NEW SEASON 2012/16

Oct 2-10 Jan 15-23 May Festival

The Miser Loot Broken Glass

by Moliere by Joe Orton by Arthur Miller

Steven Adams Steven O’Shea Jerry Lyne

Nov 13-21 Feb 26-Mar 5 Jun 18-25

Reasons To Be Pretty Women of Troy Accidental Death of an Anarchist
by Neil LaBute by Euripedes by Dario Fo

Tim McQuillen-Wright Ella Thompson Rod Lewis

Dec 4-12 Apr 8-16 Jul 15-23

A Christmas Carol How Many Miles to Bahylon?  Love and Information
by Charles Dickens by Jennifer Johnston by Caryl Churchill

Sarah Davies Gerry McCrudden Kirsty Elmer
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The very thought of you...Ms Ellis.

Who’d have thought it? Take some gin
swirling London ladies of the night, the
smoky film noir style, and the heart
wrenching sounds of Billie Holiday,
and what you have is an emotionally
charged evening that packs a punch.

‘The Thrill of Love’ is the true story of
Ruth Ellis, famously the last woman
to be hanged in Britain. Its the 1950°s,
the era of Marilyn Monroe, the glitz
and glam of the clubs and pubs of
Hampstead. Ellis, the court club host,
a mother, the blonde bombshell, and a
victim who loved the company of ‘many
many’ men. One such man was David
Blakely her lover whom she murdered
outside the Magdala pub in 1955. But
why? What were her motives? Why did
she not defend herself? Writer Amanda
Whittington examines this, uncovering
the real woman behind the stereotyped
‘tart’ the public and the newspapers
portrayed her to be at the time.

Director Pat Boxall’s production is a
visually stunning interpretation of this
tragic tale, led by her committed cast
of actors who grabbed my attention
and engaged me throughout.

| have to admit it was a slow start with
the moody suited detective Jack Gale
(Matthew Houghton) as he guided us
through the facts of the case. Thankfully
he knocked up the pace in Act two as
the story continued, showing a strong
presence interweaving the tables of the
Court Club and the passage of time.

From the mist appears the petite Emmie
Spencer as Ellis with her blonde locks
and odd presence, capturing a woman
longing for the ‘Hollywood romance’
but in reality has a gritty existence.
Spencer gave us an intriguing Ellis,
particularly moving when she wears
Blakely’s jacket to reveal the evidence
of his handy work.

Emma Hutton portrayed a convincing
Sylvia Shaw, the egg-drinking club
manager with her confident brass
exterior, keeping the ladies on their
toes upholding the reputation of the
club. Sylvia’s farewell moment to Ellis
in the prison knowing her eminent fate
was a touching one.

Harriet Wakefield provided the alluring
Vicki Martin with a dream of ‘bright
lights’ showing some handy footwork
on the dance floor. Finally Pamela Sian
Evans added to this great cast of actors
with her charming and upbeat Doris
Judd bringing a warmth to the role as
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THE THRILL OF LOVE | reviews

hy Amanda Whittington | directed by Pat Boxall

she pleaded with Ellis to put things right. She is one to watch.

Boxall’s direction showed slickness through the flashback
structure of this play with creative transitions between scenes,
using sharp camera pops and flashes. Overall perhaps a
touch more emphasis on the humour as it was lost in parts, as
Whittington’s text provides much needed light relief through
some hilarious one liners. As the play closes Ellis’s fate is
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sealed and unlike the famous ‘Roxy
Hart’ scenario, there is no escaping the
wrath of the justice system with some
‘razzle dazzle’. A powerful piece of
theatre that is definitely worth a watch.

Brian Sheridan

* k ok Kk Kk Kk

“Someday he’ll come along the
man | love” sings Billie Holiday
the background music for ‘The Thrill
of Love’ by Amanda Whittington.
Unfortunately for Ruth Ellis he did.

Ruth Ellis played by Emmie Spencer
was the last woman to be hanged for
murder in England in 1955. She was
just a very ordinary girl with dreams
of making it big, no different from the
girls of today who dream of being the
next Katie Price and to whom celebrity
culture is all. Back in the 1940’s and
50’s the opportunities were not there
for working class girls to aspire to, so
a way out for some of them was to try
their luck on the “glamorous” London
club scene.

Ruth was one of these. Emmie shows
her to be a very vulnerable girl, with a
terrible inferiority complex. Although
hard on top, underneath there is a girl
who needs to be loved at any cost.
Emmie is excellent in the role, although
the make up appears to make her look
older than the 28 years Ruth was and
occasionally, while upstage some of
the dialogue was a little hard to hear
but Emmie gives a bravura and moving
performance.

David Blakely was the man who Ruth
adored. A bullying alcoholic from a
privileged background played on her
vulnerabilities to physiologically and
physically control her. Although you
don’t see him, you feel his sinister
presence throughout.

‘The Thrill of Love’ does a great job
in recreating the sleazy club world of
London in the 50’s, the “little club” in
Knightsbridge was no different to its
counterparts in Soho. A top floor flat
up endless flights of grimy stairs, where
Ruth became the manager.

The play shows how girls like Ruth
Ellis, fed on a diet of Hollywood films,
became drawn to the glamour of the
nightclub world. They did not realise
it was just dressed up prostitution, a
life of drink, drugs, and regular visits to
back street abortionists.

A typical example is Vicki Martin,

played wonderfully by Harriet Wakefield, who demonstrates
to perfection the cheeky, sexy, streetwise girl drawn to this
way of life. Another is Sylvia Shaw the hard boss of the
clubs, played admirably by Emma Hutton. Although Emma is
perhaps a bit too pretty to totally convince as Sylvia, she does
a great job in showing the ruthless and the kind side of the
character - that and actually swallowing a prairie oyster live
on stage every night deserves the gasps from the audience.

Matthew Houghton as the Chief Inspector Jack Gale has a
formidable presence on the stage, and Pamela Sian Evans as
the Cha lady Doris Judd provides some softness to the story
along with some well timed comedic moments.

The play is gripping from the start; it doesn’t lag and Pat
Boxall’s direction allows a smooth flow from one era to
another with ease.

Jeremy Goodchild

* Kk k k k k k k k Kk

1. Emma Hutton
& Pamela Sian
Evans

2. Emmie Spen-
cer & Harriet
Wakefield

3. Emmie Spen-
cer & Matthew
Houghton



4. Pamela Sian
Evans, Emma
Hutton & Emmie
Spencer

5. Matthew
Houghton

Photos by Kellie
Smith
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manda Whittington’s clever play takes a backward look

at the story of Ruth Ellis, beginning with Ruth dressing for
her execution. She was allowed to take off her prison tunic
and wear pretty clothes, a headscarf covering the trademark
peroxide blonde hair. Inspector Jack Gale examines the
evidence. He doesn’t feel Ruth is telling the whole story. As
the drama unfolds, neither do we. Why has Desmond Cussen
given her a loaded gun? Why is her background not taken
into account? The playwright weaves wonderful period detail
together with true facts. Ruth greatly admired Diana Dors and
actually appeared with her in a bestforgotten film called ‘ Lady
Godiva Rides Again’. There are references to the Cliveden set
and Stephen Ward, a future scandal but curiously similar:
beautiful girls at the mercy of educated and immoral older
men. Who could forget Mandy Rice Davis when told of her
wealthy lover’s denial - ‘He would, wouldn’t he?’ -became
legend. Amanda Whittington’s play is about women like Ruth
and Mandy whose good looks and sparky style might take
them into a different class, even if the only route upwards
lay through the bedroom. We never meet racing driver David

Blakely nor Desmond Cussen: we meet
club manageress Sylvia Hutton, glitzy
newcomer Vicki Martin, charlady Doris
Judd - and Detective Inspector Jack
Gale.

Matthew Houghton as Jack Gale is the
lynchpin of the play. On stage nearly
the entire time, he watches as Ruth
catapults towards tragedy, sometimes
Narrator, sometimes Detective,
sometimes silently in the shadows. He
is just brilliant, a figure of sympathetic
authority, helpless against Ruth’s
confession and intransigence. His
final waltz with the doomed girl was
almost unbearably moving, as in the
last seconds of the play when, silently,
he holds Ruth’s glasses in his hand.
Emma Hutton, perhaps too pretty and
too young for club manageress Madam
Sylvia, managed an icy authority with
sisterly understanding. Her control was
in sharp contrast to the nervy jitters of
Emmie Spencer’s Ruth, a performance
which grew in stature as the play
progressed. How well Emmie Spencer
acted atipsy Ruth and how cleverly she
demonstrated obsession, kindness and
damage. Beautiful Harriet Wakefield
had a perfect part as the glamorous
Vicki whose wings are burnt from flying
too near the sun, a moral pointer if ever
there was one. Pamela Sian Evans is
charming as a cleaning lady whose
affection for Ruth leads her to abandon
her own fiancé. Nothing is too bad that
can’t be cured by cups of tea.

Director Pat Boxall lends all her
considerable imaginative expertise to
staging a 1950’s period piece. Tiny
details lend authority and mood: the
lighting is low, the 78 rpm Billy Holiday
record is scratchy, the stockings are
seamed (they would have been held
up with suspenders) and the dresses
are tight. The Inspector wore a trilby
hat and everyone smoked. Ruth’s
compulsive nerves were beautifully
demonstrated when she folded a
napkin — endlessly. Most impressive
of all was the tension which built up,
even though we all know the ending.
Forsyth’s ‘Day of the Jackal’ managed
a similar thrill: although de Gaulle
escapes assassination, the story grips.
We know Ruth Ellis hangs - but this
story, this production and these actors
make us care.

Louise Schweitzer

* k k Kk Kk Kk
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WHO DO YOU THINK WE WERE?

The Ghost Train | NUT 1976
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HEW VENTURE PRODUCTIONS
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10 MINUTE PLAY GOMPETITION

any thanks to all who entered our

10-Minute Play Competition this
year, we received a total of 183 entries.
The shortlisting process has now been
completed and it was not an easy task.
Opposite are the plays that have been
shortlisted, and from these eight plays
will be chosen for performance in July.

We will announce here soon the plays
that are selected to be performed.

Blind

Chance Encounter

Choose Your Punishment
Comfortable

Contract Killer

Crumbs

Finn and Tilly

Guilty Pleasures

May Be Charlie, May Be Not
RB4000

Reunited

Split Scene

Tainted Love

The Accidental Death of an Anti-Christ
The Garden Of Earthly Delights
The Gift

The Informer

Wish You Were Here

Every Little Helps

ou might have noticed when
booking tickets on line that you can
add a donation to your payment.

Please do more than notice - especially
if you think our prices are good value.

We need to raise a lot of money to keep
our building weather-tight and your
help would be much appreciated.

Mike Stubbs

NUT TIGKET BOOKING INFORMATION

hook online at www.newventure.org.uk or by post using the form below

- Ticket prices: £9 (£8 members) Final Fri/Sat £10 (£9 members) First Fri/Tue £8 (£7 members) » Evening performances 7:45pm
Sundays are Matinees only 2:30pm No performances on Mondays * Please note that access to the Theatre Upstairs is only
possible by 4 flights of stairs, and therefore may not be suitable for those with mobility difficulties.

Cutalong theline, and return your completed slip together with a cheque to: New Venture Theatre, Bedford Place, Brighton BN12PT

‘Parlour Song’ by Jez Butterworth
15 - 30 May Studio
All tickets £10 (£9 members)

‘The Arsonists’ by Max Frisch
19 - 27 June Studio

10 Minute Play Competition
17 - 25 July Studio

date

member

standard total cost

[it is important you provide your name, phone number and address, and email address where possible

Theatre Upstairs.

*THEATRE UPSTAIRS ALLOCATED SEATING

Allocated seating is available for productions taking place in the

Please mark your preferred seat(s) with 1’s, and a second and third
option with 2’s and 3’s, in case your first choice is unavailable. If you
leave this blank, seats will be allocated for you.

Allocated seating remains unavailable for productions in the Studio.

STAGE
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GCONTACT US

Bedford Place
Brighton BN1 2PT

General Enquiries 01273 808353
info@newventure.org.uk

Chairman lan Black

Secretary Jerry Lyne

Artistic Director Rod Lewis

Treasurer lain Hay & Joanna Wolowicz
Production Coordinator =~ Tamsin Mastoris

Technical Manager Chris Pugh

Major Projects Mike Stubbs

Fundraising Mary Allen

Marketing & Publicity Dan Walker

Volunteer Liaison Ulrike Schilling

Jezz Bowden
James Macauley
Natasha Borg
Anne Gilson

Pat Boxall

Scott Roberts

Front of House

Box Office

Newsletter Editor
Membership Secretary
LTG Rep

Social Secretary

Youth Theatre Sarah Davies
Angels Coordinator Gerry McCrudden
Acting Class Coordinator Ulrike Schilling

Box Office Info 01273 746118
boxoffice@newventure.org.uk

www.newventure.org.uk
@nvt_brighton

chairman@newventure.org.uk
secretary@newventure.org.uk
art.dir@newventure.org.uk
finance@newventure.org.uk
prod.mgr@newventure.org.uk
tech@newventure.org.uk
mike.stubbs@newventure.org.uk
fundraising@newventure.org.uk
publicity@newventure.org.uk
volunteering@newventure.org.uk
frontofhouse@newventure.org.uk
boxoffice@newventure.org.uk
newsletter@newventure.org.uk
membership@newventure.org.uk

social@newventure.org.uk
youththeatre@newventure.org.uk
angels@newventure.org.uk
volunteering@newventure.org.uk

Our sponsorship deal is £250 for a year’s advertising on our website and in our
brorc]hure, newsletter and show programmes, plus 2 free tickets for each production
in that year.

blueCstarfish

Bringing business training alive through actors

www . bluestarfishconsulting.com 0845 017 0742
email info@bluestarfishconsulting.com

:MBE MAIL BOXESETC:

Print & Copy

Packing & Shipping
Office Services Packing Materials

Stationery Post & Parcels

Tel: 01273 70 60 20 © www.mbebrighton.co.uk
Email: print&mbebrighton.co.uk © 8§ eslern Road, Brighton. BN1 ZNW

OUR ANGELS

Why not become an Angel, Fallen Angel, Archangel or even
Archangel Gabriel to help us support the current and future
improvements to our theatre. Our Angels have proven to be
generous in the assistance they give us.

For further information please contact the Angels Coordinator
Gerry McCrudden: gerrymccrudden@hotmail.com. If you are
a UK tax payer your donation will also benefit from Gift Aid.
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Windlesham School
An independent school and nursery for boyvs and girls

from 3o 11 Mears, with st ronng links toa range ol stare

ill||‘i II”I:II'I,'H“IH]!'H' Nl'l'i"“lil]'_'\." !‘-I']|I:H!|H atl H('I|II]iII'H!|II|! ]1"\'1'].

Contact the School Admissions Secretary on 01273 553045
or email info@windleshamschool.co.uk

1590 I'Zl_-. ke Resacl, B |-_.-||:-.|-| , Enst Suasex AN] 5AA - waw

DEEPDENE SCHOOL & NURSERY

Nursery - & miths to 4 yrs
School - 4 yr= to 17 yr=

Traditional Caring Nursery & Primary Education

Helping children become
confid *, pet %, considerate & courtfecus

195 New Church Road, Hove BMN3 4ED

. .

WA P wesch l.cam Tel: 01273 418984

We’d love to hear from you!

Please write in with any comments, articles or reviews of
our productions and events to Natasha Borg, Newsletter
Editor: newsletter@newventure.org.uk - or by post if you
prefer.

Printed by RePrint (LCC) Ltd. 47 Highcroft Villas, Brighton
BN1 5PT www.reprintbrighton.com
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